NEW YORK. “Claude Lelouch’s The Crook is a sur-
prisingly satisfying film from this young director who
first won populanty here with A Muan and a4 Woman.
Lelouch fell from grace thereafter with the befuddle-
ment and pretension of Live for Life and Life Love
Death. His last film, Love Is a Funny Thing, a beguiling
‘bittersweet’ adulr love story was just a year ahead of s
(and our) sentimental nme. With The Crook the 32-
year-old French dircctor has retained his chic and dis-
carded the schmaltz in favor of a pleasantly cynical
sophistication; he's also gor back his leading man of 4
Murt and a Woman, Jean-Louis Trintignant. And for the
whipped cream, he once again has a Francis Lai score
to underline the pleasures of the plotting . . . And
plotting — complex and complexly set forth in an inter-
locking chain of linked flashbacks — is the core of the
tale. By starting in the middle, working his way back
just a bit, picking up the present and then flashing back
to how it all began, Lelouch manages to keep the sharp-
est crime buff guessing. For every move there is a
reason, for every turn the required twist. The plor that
is finally -unraveled 1s nothing short of brilhant — and
believable . . . Trintignant 1s the focus of credibiliry.
Far from the sll-brain-brawn-and-supercool of the usual
fictivnal high-class crook, this actor brings an intclecrual
calm and cogency to his eniminal.  Simon is a man of
sensibility and warmth, gentle and considerate of his
women, dispassionate in his relationships, tender with
shildren and with an obvious aversion to violence. And
this 13, in fact, respected by the police, whose entire
approach to Simon is on a gentlemanly tevel. As Simon
says, it's a2 matier of class — and style . . . And stylish is
the word for this film, from the opening credits that

present us with a brillantly satiric sequence from a

gangster-musical, an hommuage to the Borsalina cuit and
1o the endearing 1diocies of movie musicals, to a final
reprise of the sequence as the flight-film of the moment.
Lelouch sull has his infaruatuon with mortor cars {ex-
cusable since they are the tools of flight, pursuit and
even calmer travel) and with reflections in their wind-
shiclds (inexcusable after even the first, let alone fourth,
ndulgence therein).  But this fades in his rotally cine-
matic narration; it is the camera and the scene that tells
you the what and where and how . . . Not onc word of
the caper will you get from me; the total pleasure of its
unfolding must be vours. Suffice it that en route there
are performers to compiement the skill and appeal of
Trnaugnant. The scenes are finely clipped, the scenery
(Pans, Brusscls, a touch of Rome) lovely, the suspense
first-rate.  And though Lelouch does not declare himself
on whether cnime does ultimately pay or not, you're
tree to feel, as | do, that The Crook deserves the best
of cverything.” Judith Crist (5/17/71).

WASHINGTON POST. *Claude Lelouch's The Crook
may be the brand of synthetic entertainment some
people are lovking for, but it's not my brand . .. The
plesure one wants to derive from the slick, sophisti-
¢ated crime thnller format turns inte annoyance, be-
cause the film 1s as shallowly felt as it is artificially
constructed. Lelouch s neither entertainer nor sophis-
ticate enough to gloss over the unattractive, mercenary
clements: he seems to copy the modus operandi of his
hero, who is smugly impervious to the feehngs of both
accomplices and marks . . . Jean-Lows Trintignant is the

cool, unemotional movie mastermind, a lawyer-turned-
thief (if you can belicve it) who engincers 3 milhon-
dollar kidnaping plan. The victims of the kidnaping are
a bank employee and his wife (very well played by
Charles Denner and Judith Magre), who have a little
boy. The ransom is demanded not of the father himself
but of the bank that employs him, the notion Leing thae
the directors can't refuse even if they want to, that
they'll be over a public relanons barrel. They pav. and
the plot winds down with a lot of gratuitous double and
triple twisting . . . Fthically speaking, Lelouch secms to
have his head screwed on in the wrong direction. The
basic crime premise might be intriguing, but Lelouch
spoils things by adding certain touches thac are meant
to be satirical and charming but feel basically insensitive.
Perhaps Denner and Magre are at faule for making the
parents’ distress at losing their child seem authentie, but
it is hard to accept the way Lelouch chouses to ridicule
them, along with the press and the directors of the bank.
In his determination to be tricky and sophisticated,
Lelouch miscalculates our ordinary sympathics and just
ends up looking rather amoral and dense. While he's
kidding the bank for debating the issue, we may be more
impressed by the fact that the directurs du, tmlced, pay
the ransom. While the wily crouk is Eetting away with
grand lirceny, we may be wondering what 1s mm)mtd
to be so bloody amusiag or ateractive shout his sort ot
criminality , . . If such reservations don't arise, chances
are the mood of the film s congena! to you and it
qu't be ditficult to suspend disbeliet or »dv:'nuf)' with
Trintignant.  It's been three vears since The Thomas
Crown Affuir, and the movies have been preuty renuss in
sausfying audience appetites for vicanous glamor, wealth
and criminal chutzpah. The Crook i peddhing a shghuy
acidic vanation of the Crown stvle and glamor, of your
need is great enough, this one might gclih\' too." i;ury
Amold (10/5/71). 5
 VILLAGE VOICE. “The Craok, the American ver-
sion of Claude Lelouch's Le Foyou, 15 an excellent film
about the kidnapping of 1 child tur ransom What is
amazing is that the film 15 also remarkably funny when
dealing with a subject which universally prn\u‘kn re-
vulslAnn. Lelouch's taste and mlrlhgn;u are the in-
gredients which make this posble = . . Jean-l.ows
Trintignant plays the voyou, Simon the Swiss, so called
because of the clockwork precision of his crimes. Trin-
ugnant, playing a lawyer gone wrong, manages to be a
s):mpuhcn:: roguc even 1n his recidivism. Not only does
Simon the Swiss get away with the loot, after the
.lemporary inconvenicnee of Jail, he clearly gives the
impression he is not going straight.  The moral, if one
were going to embroider it on a sampler, seems to be
that Cnme Pays, If You Have Style . .. Lelouch carries
A\'lt:rism to 1ts pracucal conclusion: he co-auzhored,
dn_rccled. and photographed The Crovk. Two husbind-
wife teams arc involved in the production.  Christine
Lelouch plays the role of Simon's amorous forl. Yves
Robert gives an interesting performance as the pouler
(detective) in charge, and his wife Duniele Delorme s
the Other Woman. Delorme is Quite appealing 23 a
secretary of a certain age who happens to be sitting in
the wrong place at the night time. She gets assaulted,
manipulated, and comes to love it all . . The plot has
3s Many [wists as a mucrame maxicoat. One of the best
is Simon's device to have a cold-blooded corporation

ante up the ransom, rather than the impoverished
parents of the child. Lelouch's crook is essentially a
con man. There is no real violence in the film and not 2
drop of blood is shed. (Trintignant works always with
an empty pistol.) The authors have correctly reasoned
that 2 con aruist’s greatest asset is maintaining the psy-
chological advantage, and have structured The Crook
with this understanding . . . Lelouch's carlier films have
been called impersonal and schmaltzy. Neither criri-
cism strikes me as accurate. If Lelouch is preoccupied
with anything it is symmetry. He has carcfully com-
posed The Crook in sonata form, and when the final
credits have rolled, all loose ends have been neatly
sutured. Bravo." Tom Costner (7/29/71).

NEWSDAY. “The Crock, we arc told by its distrib-
utor, had its origins in the mind of a French ex-convict.
Claude Lelouch, the French director of A Mun and a
Woman, felt it was a great idea for a crime movie. And
so he offered the would-be kidnaper a sizable sum for
the rights to the outline of the cnme, The only thing
not oo clear in the transaction 15 why the criminal did
not sell Lelouch the Eiffel Tuwer as part of the Jeal.

Hecause once vou've seen The Crook, you'll realize that
the kidnaping scheme has so many loopholes it might-
never have worked. 1f the story about the ex-con is
true, then it's obvious that he's no kidnaper. He's a
flim-flam man . . . The Crock is a hokey cnime melo-
drama that is somew hat redcemed by the savoir faire of
Jean-Louis Trintignant.  He's one of the finest movie
stars of Furope, llis first venture with Lelouch, A Man
and a Ivoman, was 2 glussy soap opera.  Much of the
film was improvised, and Trintignant had the personal
charm and warmth and technical ability to carry the
mushy moments and his insipid partner, Anouk Aimee,
on his own strength. Anyone who has seen Trintignant
in Z or in The Conformist, recognizes instantly his
astomshing versaulity. So it is not surprising that as the
crook in Lelouch’s new film, Trintignant makes a far-
tetched caper more exciung and sophisticated than it
would have been if another actor had played the lead . . .
Lelouch models the plot by telling the story of the
cnme in flashback, quite suddenly, and without ade-
quate transition. It takes some nme before we under-
stand that we are sceing 2 flashback. And then. later,
1t becomes obvious that it was merely a gratuitous
gmmick for introducing some suspense. Worse, the
kidnap plot itself is drawn out endlessiy and is hammed
up with a stage show featuring a popular French singer,
Sacha Distel, whe appears in the film to sell a few more
uckets in Paris . . . Save your moncy, stay home, read 2
book, and prevent a burglary.” foseph Gelmis (6/21/71).
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Thursday "The Crook" b330 & 8:5¢
Cantinflas "E1 Profe" 6:40

Friday Cantinflas "El Profe" 4:30 & 9:10
"The Crook" 6:50

Saturday "The Crook" 4:30 & 9:1C
Cantinflas "E1l Profe" 6:

ADMISSION: 75¢ at door or 50¢ through purchase
of IC program card (6 admissions for $3.00)
available through all foreign language depart-
ments, the Department of Humanities, and the
Honors Program.

One admission admits to both features Thursday
night only! Friday and Saturday nights two
admissions will be charged 1f you wish to see
both features.
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THE CROOK

FRENCH ITALIAN (1970). Original French Title LE YOYOU
(The Hoodlum). A FILM BY CLAUDE LELOUCH. A Co-
Production of LES FILMS ARIANF/LES FILMS 13/LES PRO-
DUCTIONS ARTISTES ASSOCIES (Pars) and PE. (PRO-
DUZION! FUROTFL ASSOCIATH) FI1.24S (Rome) Released
in the US. thru UNITED ARTISTS. Producer: ALFXANDRE
MNOUCHKINE. Director: CLAUDE LFLOUCH. Screenplsy:
CLAUDE IFLOUCH. PIERRE UY1TH HHOEVEN and
CLAUDL PINOTEAU. Photography: CLALDE LELOUCH and
JEAN COLLOMB. Music Composed and Conducted by FRAN-
CIS LAl Editor: MARIE-CLAUDE LACAMBII . Art Dicectio
ALBERT VOLPER. Choreography: VICTOR UPSHAW. Soun:
JEAN-LOUIS DUCARME. Production Manager 'IERRE PAR-
DON. Asst. Director: CLAUDE PINOTEAU. Location scenes
fimed near Paris and in Brussels. Eastman Color. English
Subtitles. 120 Mins. [G].

Simon the Swiss . . JEAN-LOUIS TRINTIGNANT

Janine . ...l DANIELE DELORME
Monsicur Gallois .. .CHARLES DENNER
Martine CHRISTINE LELOUCH

;T et seR R e nennei o L B L egine AMIDOU
Martine's Husband . . .. PIERRE ZIMMER

.o CHARLES GERARD
JUDITH MAGRE

The Inspector. . . . ... YVES ROBFRT
Dantel Gallais VINCENT ROZILRE
Banker . ... .. JACQUES DONIOL-VALCROZE
Himself . . .00 vvve oo SACHA DISTEL

PAUL LE PERSON GABRIELLA GIORGELLI

LUCIANO PIGOZZI ALDO MACCIONE

MIMMO PALMARA GERARD SIRE
CAROLINE GALLI

Synopsis

After serving five ycars of a twenty-year prison sen-
tence, 2n ex-lawyer turned criminal called Simon the
Swiss (because of the meticulous precision of his crimes)
breaks out of jail, heads for Pans, and hides out in the
apartment of Janine, a sccretary who cventually suc-
cumbs to her unexpected houscguest’s charm.  Risking
capture by the police, Simon arranges a mectng in the
p:rk with his ex-wife Martine and their daughter, who
was born during his imprisonment.  Although Marune
has remarried 2 wealthy yogurt manufacrurer, she is still
in love with Simon and agrees to aclp him . .. Five years
earlier, Simon — assisted by Martine and an old friend,
Charles — had pulied off a brilliant million-dollar theft.
Duping a2 young tank clerk named Gallois and his wife
into believing they had won 2 brand new automobile,
Simon had posed as 2 public relations man and per-
suaded the couple to leave their sun Danici in his care
while they coliccted their prize. Taking Daniel to 2
country hideout, Simon then demanded that Gallois'
employer pay a million-dollar ransom. Because of the
resulting public outery, the bank was compelled to pay,
Danicl tconvinced that he had merely been taken on 2
holiday) was returncd to his parents, and Simon hid the
moncy 1n his apartment. But when Gallois, who actually
had been in on the plot from the start, demanded his
share of the loor, Stmon informed him that they had to
wait six months before dividing up the money. Sus-
pecting Simon of a double-cross. Gallois had anony-
mously tipped off the police, thereby causing Simon's
arrest and impriscnment . . . Now determined to have
both his revenge and the money, Simon forces Gallois
to sign a contession, retricves the money from its hiding
place, and, after informing both Janine and Martine (and
probably the police, who are tapping their phones) that
he is flying to Montreal, mects Charles on a plane bound
for New York. But as the jet approaches North America,
the two crooks are jolted out of their complacency by
the pilot's announcement that due to heavy fog over
New York, the plane will instcad land in Montreal.

Critique

SUMMARY. Released in France as Le Voyou (The
Hoodlum), in England as Simon the Swiss, and in the
US. as The Craok, Claude Lclouch’s tongue-incheck
crime caper reunited the young French dircctor with
both the star (Jean-Louis Trintignant) and the musical
composer (Francis Lai) of his trend-sctting A Man and
a Woman (FF '66). And the cincmatic results pleased
the bulk of the critics: **Amusing, suspensctul and often
charming entertainment” (the San Francisco Chronicle’s
Paine Knickerbocker); *“Clever, light and amusing” (the
Saturday Review's Hollis Alpert); “The film has style,
is interesting and entertains . . . What more can you ask
for?” (the N.Y. Daily News' Ann Guarino). Both News-
week's Paul D. Zimmerman and the Los Angeles Times'
Charles Champlin parnicularly admired the mowvie's
“romantic”’ and “fairy tale” qualities. Maintaining that
“Claude Lelouch is one of the few contemporary di-
rectors who appears eager and able to generate a roman-
tc aura on the screen,” Champlin asserted that “he has
done it here, disarmingly,” and then went on to describe
Trintignant as “‘a Bogartian hero figure — Like Bu_art,
Trintignant gives us joy while being 2 surprisingly con-
tained character himself.” Equally impressed with both
the director and the star, Zimmerman contended that
this “pretry,” “cngaging” and “wildiy romanuc’ film
marked a distinct improvement over Lelouch's previous
movies because “he no longer shows off with sme ~=d
lenses and he tells his story with great verve and ccon-
omy." In addition, Zimmerman wrote that Trinugnant
(who “offers that rare combination of Gallic prettiness
and strong character”) ‘‘has assimilated the technigues
of his craft so thoroughly that he seems to have no
special style at all — yet every moment is right.” Ac-
cording to the New Yorker's Penclope Gilliatt, 1n fact,
it was Trintignant who redcemed the fiim. Although
Miss Gilliatt conceded that she found the picrure
“smooth, giftcd, and impossible to stop watching.” she
nevertheless claimed that it was *“‘not very admirable”
because of the basic “cruclty” and ‘‘sadism” of its
premise — the kidnapping of a child. Accordingly, Miss
Gilliatt_mused that if The Crook “‘were not piayed by
Jean-Louis Trintignant, who has quictly become the
Bogart of his gencration, | doubt whether his ambitious
omniscience would be so likable.” Rather than the kid-
napping theme, the N.Y. Times' Roger Greenspun ob-
jected to Lelouch's “self-indulgence, misdirccted wisual
thetoric and inexpressive stylistic excesses.” While ad-
mitting that he “especially liked” the performance of
the director’s wife Christine Lelouch (as did all the re-
viewers), Greenspun thought the film itself so “unneces-
sarily complex,”” “‘fancy” and “fussy,” and so filled with
“through-the-windshield photography (a Lelouch spe-
cialty),” that it all added up to “cyewash.” In complete
agreement, Varicty's 'Mosk’ (reporting from Paris in
1970) called the “repetitive’” and “‘garish™ movic “too
convoluted, pretty and full of technique for its own
sake.” " Bur such demurrals were overshadowed by the
sppreciative majority, including Cuc’s William Wolf, who
declared that Lelouch had made a “'good-looking™ and
“fun" film thar, above all, illuswrated why ““Jean-Lows
Trintignant is ane of the most successful and worthy
performers on the French scene today.”
Critical Consensus: 7 favorable, 2 mixed, 4 neganve.
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Last Year at Marienbad The Cranes are flying
"Be prepared for an experience such as you've never
had from watching a film. .
$ SHOWT TME ¢ "Exeiting experience... With the exception of Sergei Eisenstein's

IVAN THE TERRIBLE, it is probably the best Russian movie seen in
the U.S. since World War II."

184 JKB - Sept. 28-30, 1972

Thursday ''Last Year at Marienbad" 4:30 & 8:00

"Cranes are flying" 6:15
N Friday "Cranes are flying" 5:00 & 9:00
"Tast Year at Marienbad" 7:00 IN
Saturday "Last Year at Marienbad" 5:00 & 9:00

"Cranes are flying" 7:C0

8 : . - ..
f"(el‘c:l‘ ADMT:SION: 7% £ at door or 5C ¢ through purchase l'lISSIE‘|‘

E of IC program card (6 admissions for $3.00 )
available through all foreign language departments
the Department of Humanities, and the Honors

. Program.

One admission admits to both features Thursday |
night only! Friday and Saturday nights two

- admissions will be charged if you wish to see
both features.



October 26-28 1972, JKB 184

Thursday The Confession L:30 & 8:55
Black Crpheus 7:00

Friday Black Crpheus 4:30 & 9:10
The Confession 6:3C

Saturday The Confession h:30 & 9:10
Black Orpheus 72310

AIMISSION: 75¢ at door or 50¢ through purchase
of IC program card (6 admissions for §3.00)
available through all foreign language depart-
ments, the Depariment of Humanities, and the
Honors. Progran.

One =zdmission admits to both features Thursday
night only! Friday and Saturday nights two
admigsions will pe charged if Fyou wish to see
both features. )

FROM
THE MAN WHO
GAVE Us“z~

“ONE OF THE YEAR'S
TEN BEST!”

Stowart Klein, WREWTY  Williom Wol, Cue  Josaph Gelemis, Rewsday

““THE CONFESSION’ IS VASTLY MORE
INTERESTING THAN ‘Z'! MUCH MORE
COMPLEX, MUCH MORE HUMAN!
Costa-Gavras is a movie master.”

Vincent Contry, N.Y. Times
«.THE CONFESSION' IS BONE CHILLING!
. A REAL LIFE HORROR STORY, DONE

IN THE STACCATO STYLE OF ‘Z'!"",
Kathleen Carreil, N.Y. Daily News

in french

(with English subtitles)
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THIE, CONTIZSSION and
INVESTIGATION OF A CITIZIEN
ABOVLL SUSPICION

Rovert Harcn

Quite far along in the fabrication of his confession. Artur
Londan's intermogator expliins to himn that for the moment they
are just putting tozether the objectine factss Lt they can mose

on to the subjccthive considerations. Of course, they never do, and.

it same thing niw be said of Costa-Gaviay” The Confes

siom. i waich Yves Montand enacts the horrifying expericnces of

London. a man hizinn the Czezhoslovak Co
'

w0

m‘.?nli‘! }‘HITC'“I(T:](\'
<one of the dofendants in the 19351 Slancky trials. )

It iv an exquisite Al constructad with asensitivity to the tex-
ture of the jemehaait hidl in whidh the vietims of Stalin's death
haes are confined. Tt never falters as to light or sound or the
appaliing detal that make this nightmare incscapably credible. 1
cite ene example: London and his co.dcfendants aie kept, when
e e not heing guastioned, i mugh wooden ceils that rescaibic
attie punsina sauzhicr vard. Bat the building in which they are
held evidently once a paiace or clazant residence, and hiere and
tiere e zurpenters have taken adi of the criginal walls.
The rontrst betreen fragmaonts of Wy wallpapered salon
and the rough pine Baards chills the heart with the realization that
thic is semething remembered; that it is unlikely to have buen in-
vented. A ’
d 5o with the process of preparing the confc
touzh and evpuricnced Commicist barsanera
fmpartant party activity dah
so utterdy minecent of any

&

don is 2

Woa bListory of

2t the spasish Gl War He

me azamst the state. Yet he signs.

wurt & confossion of “treadhery that

ty. 3t doesn’t seem possible unal one sees thie
it seams inevitable.

152 ried j0/71

London™ inguisitors da not nse terlire, if by that onc means
racks and thumbscrews and the Tatei clectrical refinements. 1 hey
need a seammgly intact Londen to display eventually at the show
trial, and 0 any case e devices are not neeessary. They half-
starve the man, deprive i ol sleep, exhaust him with enforeed
preing of his cddl. But tiese are done jess to cause him direct pain
than 1o confuse his mind and weaken his resolution. The process
starts aven before he is sazed. For days, cars full of political palice
ostentationddy follow wherever he goes. This natarally alarms him,
cames lnim to semrny about for conferences willy colleagnes (who
are also marked for mvestigation), Snehachons can later be ated
as svmptoms of guilt, more mportant. they make London fed
guilty, thongh of what hic cannat sy

[Tis encmicy were preathy aswistad T the fact that Tondon was
(and as faras [ know shillieoa fahiful Commumist, Te persists in
thinking some temble coe has been made and that, belween
them, he and his toraentors G set it panhit, Tie can cven swal-
Jow the notion that he shonld confess hecanse the paity neds Tiis
confession. OF course, by then he s ot tiking very Adearhv—lic
has reached the point of sigmng fragments of statements moex-
change for a moment’s sleep or a monthful of food, such state
ments are “factnaliv™ true hut they wall be put together into para-
graphs that arc ntterhy false, Bub ceen yaan Liter, when he s free
il pestimz amonz bicnds sameshere on e aich Nedite
nean, London sull Tooks back on the Diairor as cinething dong by
had micn in a bad fime, It oot just that he sl behoves in the
trcorics of comannimsie: b st adhces o the prac tice of totalitar
fanisin, and cannot wait to get back to 1
the good totahtarans who have “corrected the situation.” Tle ar
rives o the day when the Sovict tanks ol inte the city. and the
picture ends with Montand's face in closcup, frozen against a

¢ to be reunited with

montaze of the proplc’s denive hut impotent resistance to a fur-
er “comsection Gf the sitiation.” Dacs e faadly reatize that Ins
months of tonnent corrected el tion and that under
2 The
a fair guess s hat Tondon is a “heliever,” and

Lt

ot hiariininn sich concdtion will aluays Le
il doesis't nay,
anch men do not Teatn.

1 submit that Yves Moutand is not the actor to play that man.
Hic says the words of bind dedication, but coming from his lip

i

RS

THE CONFISSION AND INVESTIGATION OF A CITIZEN 153

they have no reably, e cimot look like a “heliever™ hie dnoks,
moves, spuths hike a soplisticated Frencnnan of andependent
wind, Iogical acuity, and qmek lmor. Tt @ man of tit sort
could have been foreed into a confession s believable (inderd it is
obvions, since the nicthod wali work with any man); hat that he
could Tuve been a loval functionary of the regime farsears oth
before and even after his ordeal passes behef. .

This, it max be saiel. is @ e matter of personal shle hiet wide
iv what a man prncipalle tedle con abont himscif AT theae=h The
Confession the andience identitics with the person Montai
]7(1t\cerH\ projects, but at the end it is foreed to adimit tivir
was nnt the pesson ahont whoin the stom vas heing told. TUi

e with London's wife, Taippose it s tne that, afier the

Whe wsote o letter to the anthorities deaomicing bor Tnista

o, she s ot the woman whom Simone Signoret phas thre b
tie film. " he objective fazts aieall there, bur tie subjuctiv e ian-

ing—uhichs what matters—as Lk,

\uch the same g happeoed with 7. in whizh Coctz Gavras
also directed Montand. T don't think it is catereiv an accidont L he
purpose o these filis i to wipple the prehhe with cat and
adventures that oifer the added filip of historical doae
For that to vork, the audiinee mnst iduntify etronzle i the w0
to plondfu
vears tot readizivg thouies shite
isatran, who full cventuadly mtoats jans, and who o
evar sealizmg what natue of frap arwis. Sothe oty
Yies Montand in the role, and never mind that it niak
There were oihas i the st ananz the cedcfendint, w0
ookl exactly dike Mt hehevers”s unfortnnatiy, one woiad 1ead

unse

i

tagonist, aned (L't « post Westem audion

with uiderings who go alow

vithionat

to b drugged toadontiby withi thew TF one conid <haw hane sl
men come 1o he, and what sistains then, i aeshd bea reve g
tragedy. But Tire Conjessioit iy ot

it is a romance Bl the

clusing fouiuze papers over the disesepancy hetween Ciaractt and
cvent with news «of @ penplic’s i defeat.

Investization of a Citizen Above Susic jon reads ke enc ol
thase titles that intend to wall attention to the product by ihar
very awkwardness. But Elio Peta, the director, was probably caly
stating the subject Jiterally when hie named his picturc: he has cie-
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November 9-11, 1972, 184 JKB

Thursday Aida 4:30 & 8:00
King of Swordsmen 6:15
Friday Aida 6:50
King of Swordsmen 5:00 & 8:40
Saturday Aida 5:00 & 8:30
King of Swordsmen 6:50

ADMISSION: 75¢ at door or 50¢ through purchase
of IC program card (6 admissions for $3.00)
available through all foreign language depart-
ments, the Department of Humsnities, amnd the
Honors Program.

One admission admits to both features Thursday
night only! Friday and Saturday nrights two
admissions will be charged if you wish to see
both features.

in ITALIAN

with connecting English script
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DIARY OF A
COUNTRY PRIEST

November 16-18, 1972, 184 JKB

Thursday Diary of a Country FPriest 4:30 & 9:00
IN Ordet 6:40 N
Friday Crdet L:30 & 9:15

Diary of a Country Priest 7:00
Saturday Diary of a Country Priest L4:30 & 9:05

french clanish

ADMISSION: 75¢ at door or 50¢ through purchase
WITH ENGLISH SURTITLES of IC program card (6 admissions for $3.00) WITH ENGLISH SUBTITLES
available through all foreign language depart-
ments, the Department of Humanities, and the
Honors Program.

One admission

admits to both features Ewmswegm:






